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CERAMIC

Theartform "ceramics",alsocalled"pottery",issimplydefinedastheshapingandthenfiringof

aclaybody,atahightemperaturetocreateapermanentlyhardobject.Todoso,oneneedsto

selecttherightceramicclayandtoolswithwhichtoshapetheirpiece.

Potteryclays(alsoknownasceramicclaysormoistclays)areallmadewithawaterbaseand

needtobefiredinakilntovitrificationtobecomepermanent.Theprimarytypesofclaybodies

areearthenwareandstonewarewhichtypicallyturnred,brown,whiteoravariationofthese

whenfired.

Aceramicisaninorganicnon-metallicsolidmadeupofethermetalornon-metalcompounds

thathavebeenshapedandthenhardenedbyheatingtohightemperatures.Theartofmaking

objectssuchaspotteryofclay.

Ceramicproductsarehard,porousandbrittle.Asaresult,theyareusedtomakepotterybricks,

tilesandglass.Ceramicaregenerallymadebytakingmixturesofclay,earthenelements

powdersandwaterandshapingthem intodesiredform.Oncetheceramichasbeenshape,itis

firedinahightemperatureovenknownasakiln.Oftenceramicsarecoveredindecorative

waterproof,paint-likesubstancesknownasglass.

Ceramicformingtechniquesarewaysofformingceramics,whichareusedtomakeeveryday

tablewarefrom teapots,toengineeringceramicssuchascomputerparts.Potterytechniques

includethepotter'swheel,slipcasting,andmanyothers.

Thisproductionoperationiswellknownforprovidingtoolswithdimensionalstability,surface

quality,densityanduniformity.Forinstance,ontheslipcastingprocessthecastpartisofhigh

concentrationofrawmaterialswithlittleadditive,thisimprovesuniformity.Butalso,theplaster

moulddrawswaterfrom thepouredsliptocompactandform thecastingatthemouldsurface.

PROPERTIESOFCERAMIC

Highmeltingpoints(sotheyareheatresistant)

Greathardnessandstrength

Considerabledurability(theyarelonglastingandhard-wearing)

Lowelectricalandthermalconductivity(theyaregoodinsulators)

Chemicalinertness(theyarenon-reactivewithotherchemicals)

Dimensionalstability

Surfacequality
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Densityanduniformity.

Tools

Theartofceramicshasalongandwindinghistory.Butthewayinwhichwebuild

ourclaypieceshasevolvedoverthecenturies,withmoderntoolshelpingshapeour

finishedproducts.
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CeramicGlazeDetailBrushSethelpscaptureall

theminutedetailsbeforeyoutakeyourworkto

thekiln.

TheBandingWheelisdesignedtoprovideextra-

smooth,evenrotationforallofyourdecorating,

sculpting,carvingandhand-buildingneeds.The

bandingwheelisdesignedforartistsatalllevels,

makingitlife-longinvestmentasyougofrom

studenttomaster.

Potter’sRibsareanessentialpartofyourtoolsetwhileformingyourclayatthewheel.They

helpwithopening,shaping,curving,smoothingandtrimmingwetclay.Theyassistinbringing

yourtheceramicprojecttolife.

Spongesareflat-shaped,naturalspongeswithafineandabsorbenttexture—perfectforkeeping

theever-changingclayworksmoisturizedandsmooth.

CeramicDecoratingToolTechniques

1.CreatingCustom StencilsforPottery

2.ClayStampsforApplyingTexture

3.DesignLow-ReliefCarvingsinWetClay(insizing)

4.UseaSpongePaintBrush

5.DecoratingwithUnderglazeWashes-Underglazewashesadddepthandcharactertoa

pot’ssurfacebyhighlightingsurfacetextureorpattern.

6.CeramicGlazeDetailBrush

SCULPTURE

Sculptureisanartisticform inwhichhardorplasticmaterialsareworkedintothree

dimensionalartobject.Theartthatismadetooccupyspace.

Threedimensionalmeansthatanobjecthasheight,width,anddepth.Thisisonewayinwhich
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sculptureisdifferentfrom theotherkindsofartyouhavelookedatsofar.

Amassivevarietyofmediamaybeused,includingclay,wax,stone,metal,fabric,glass,wood,

plaster,rubber,andrandom “found”objects.Anartistwhoworksinsculptureiscalledasculptor.

Sculptureisnotafixedterm thatappliestoapermanentlycircumscribedcategoryofobjectsor

setsofactivities.Itis,rather,thenameofanartthatgrowsandchangesandiscontinually

extendingtherangeofitsactivitiesandevolvingnewkindsofobjects.

Note:sculpture wasconsideredprimarilyanartofsolidform,ormass.itistruethatthe

negative elements of sculpture—thevoidsandhollowswithinandbetweenitssolid

forms—havealwaysbeentosomeextentanbasicpartofits design,buttheirrolewasa

secondaryone.

Tosculptmeanstoform athree-dimensionaldesignthathaslength,widthandheightandthat

occupiesaspecialspace.Thisform canstandfreely,canbebuiltinlowrelieforhighrelieforit

canexistintheround.Itcanbeconstructedintoawholefrom parts,modeledwithmaterialsor

carvedfrom firm materialsandcastedorotherwiseshapedandcombined.

TheTypesofSculpture

1.Reliefsculpture issculptureinwhichimagesaresetagainstaflatbackground.Acoinis

agoodexampleofreliefsculpture:theinscription,thedate,andthefigureissometimes

aportraitofastatesman—areslightlyraisedaboveaflatsurface.

Whentheimageisonlyslightlyraised,aswiththecoin,thesculptureiscalledlowrelief

or bas-relief.

TheancientEgyptianssometimescarvedfiguresintoaflatsurface.Thistypeofcarving

isknownas sunkenrelief.

Statuesthatarealmostthree-dimensionalbutstillareattachedtobackgroundsare

regardedas highrelief.

2.Sculptureintheround isfreestanding,attachedtonobackground.Moststatuesand

portraitbustsarecarvedintheround.

Elementsofsculpturaldesign

Whenweanalyseanydrawing,painting, sculpture or design,weexaminethesecomponent

partstoseehowtheycombinetocreatetheoveralleffectoftheartwork.

1.Themassofsculptureisthusthesolid,material,space-occupyingbulkthatiscontained

withinitssurfaces.

2.Spaceentersintothedesignofsculptureinthreemainways:
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 Thematerialcomponentsofthesculptureextendintoormovethroughspace.

 Theymayencloseorenfoldspace,thuscreatinghollowsandvoidswithinthesculpture.

 Theymayrelateonetoanotheracrossspace.spaceistheairaroundthesolid sculpture,

andreacts (Time)

Note:Thetwomostimportantelementsofsculpture,massandspaceare,ofcourse,separable

onlyinthought.Allsculptureismadeofamaterialsubstancethathasmassandexistsinthree-

dimensionalspace.

3.Color-Thiselementhasthreemainproperties:

1.Hue-simplythenameofacolor(red,green,orange)

2.Value-howlightordarkacolorappears

3.Intensity-howbrightordullacolorappears

4.Value-Everythingweseeisilluminated(litbyalightsource)andwithoutilluminationwesee

nothing.Valueisdefinedastherangefrom darktolightorblacktowhite.(Lightandshade)

Supportingelementsofsculpture

5.Volumeistherepresentationofmassinanartworkorasculpture.Thethreedimensional

form ofanobjectorshapeissaidtohavevolume.Artistssimulatevolumeintheirpaintingsto

givetheirpaintingsathreedimensionaleffect.

Lineanelementofartdefinedbyapointmovinginspace.Linemaybetwoorthreedimensional,

descriptive,aprincipleof design thatindicatesmovement,createdbythecarefulplacementof

repeated elements inawork.

Form-Thisisthe3Dqualityofashape.Cubes,spheres,andpyramidsareexamplesofforms.

Formscancontainbothgeometricandorganicqualities.

6.Planeorsurface

Ina sculpture,positiveshapesaresolidareasofthe sculpture thatareafterremovingportions

ofthe sculpture.Shape-Whenalinecurvesaroundandcrossesoveritselfitbecomesashape

Shapesaregeometric-(mathematicalandeasilyreproducedsuchassquares,circles,ovalsetc)

ororganic-(free-formedshapesthatusuallyreflectnatureandhavenodefinitename).

7.Texture-Thisisthesurfacequalityor“feel”ofanobject.Whetherit’srough,smooth,orsoft

thesewordsrefertothetextureofsomething.

Therearetwotypesoftexture:
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1.ActualTexture-thisisthetexturethatyoucanphysicallyfeel

2.ImpliedTexture-thisiscreatedbyartistsandvisuallyshowtextureinaworkofart.

Principlesofsculpturaldesign

Principlesofsculpturaldesignthatgoverntheorganizationoftheelementsofsculptureinto

expressivecompositionsdifferfrom styletostyle.

Infact,distinctionsmadeamongthemajorstylesofsculpturearelargelybasedonrecognition

ofdifferencesintheprinciplesofdesignthatunderliethem.

Theprinciplesofsculpturaldesigngoverntheapproachesofsculptorstosuchfundamental

mattersasorientation(movement),proportion(parts),scale(size),articulation(communication),

andbalance(stability).

Forconceivinganddescribingtheorientationoftheformsofsculptureinrelationtoeachother,

toaviewer,andtotheirsurroundingsisrequired.Thisisprovidedbyasystem ofaxesand

planesofsuggestion.

1.Axiality-Anaxisisanimaginarycentrelinethroughasymmetricalornearsymmetrical

volumeorgroupofvolumesthatsuggeststhegravitationalpivotofthemass.Thus,allthemain

componentsofthehumanbodyhaveaxesoftheirown,whileanuprightfigurehasasingle

verticalaxisrunningthroughitsentirelength.Volumesmayrotateortiltontheiraxes.

2.Planesofreferenceareimaginaryplanestowhichthemovements,positions,anddirections

ofvolumes,axes,andsurfacesmaybereferred.Theprincipalplanesofreferencearethefrontal,

thehorizontal,andthetwoprofileplanes.

Theprinciplesthatgovernthecharacteristicposesandspatialcompositionsofuprightfigures

indifferentstylesofsculptureareformulatedwithreferencetoaxesandthefourcardinal

planes:forexample,theprincipleofaxialityandtheprincipleoffrontality,whichgovernsthe

designofArchaicsculpture;thecharacteristiccontrapposto(poseinwhichpartsofthebody,

suchasupperandlower,tiltoreventwistinoppositedirections)

3.Proportionalrelationsexistamonglineardimensions,areas,andvolumesandmasses.All

threetypesofproportioncoexistandinteractinsculpture,contributingtoitsexpressiveness

andbeauty.

Attitudestowardproportiondifferconsiderablyamongsculptors.Somesculptors,both

abstractandfigurative,usemathematicalsystemsofproportion;forexample,therefinement

andidealizationofnaturalproportions.

Sometimesitisnecessarytoadapttheproportionsofsculpturetosuititspositioninrelationto

aviewer.Afiguresitedhighonabuilding,forexample,isusuallymadelargerinitsupperparts
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inordertocounteracttheeffectsofforeshortening.Thisshouldbeallowedforwhenasculpture

intendedforsuchapositionisexhibitedoneyelevelinamuseum.

5.Thebalance,orequilibrium,offreestandingsculpturehasthreeaspects.

First,thesculpturemusthaveactualphysicalstability.Thiscanbeachievedbynatural

balancethatis,bymakingthesculpturestableenoughinitselftostandfirmly.

Thesecondaspectofbalanceiscompositional.Theinteractionofforcesandthe

distributionofweightwithinacompositionmayproduceastateofeitherdynamicor

staticequilibrium.

4.Thescaleofsculpturemustsometimesbeconsideredinrelationtothescaleofits

surroundings.Whenitisoneelementinalargercomplex,suchasthefacadeofabuilding,it

mustbeinscalewiththerest.

Anotherimportantconsiderationthatsculptorsmusttakeintoaccountwhendesigningoutdoor

sculptureisthetendencyofsculptureintheopenair,particularlywhenviewedagainstthesky

toappearlessmassivethanitdoesinastudio.Becauseonetendstorelatethescaleof

sculpturetoone’sownhumanphysicaldimensions,theemotionalimpactofamassivefigure

andasmallfigurinearequitedifferent.

NB:Thethirdaspectofbalanceappliesonlytosculpturethatrepresentsalivingfigure.

Alivehumanfigurebalancesontwofeetbymakingconstantmovementsandmuscular

adjustments.Suchaneffectcanbeconveyedinsculpturebysubtledisplacementsofform and

suggestionsoftensionandrelaxation.

Note:principlesgoverntheorganizationoftheelementsofsculptureintoexpressive

Containment,Proximity,Continuity,Repetition,Economy,Closureemphasisandvarietyin

sculpturalcompositions.

SculptingTechniques

Sculptorsusefourtechniquesintheirwork.Thesearecarving,casting,modelingand

assembling.Someofthesetechniquesareadditive,producedbyaddingtoorcombining

materials.Othertechniquesaresubtractive,producedbyremovingortakingawayfrom the

originalmaterial.

1.Assembling,Joining,or constructing,wasnotwidelypracticeduntilthe20thcentury.Inthis

methodtheartistusespiecesofwood,metal,plasticaswellasfoundobjectsandjoinsthem

togetherintoaconstruction.Theairy,abstractkindofformsthatarepopularinmoderntimes

lendthemselvestothejoiningsystem.Glue,screws,andnailsareafewofmaterialsusedto

jointheobjectstogether.
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2.Carving canbethoughtofastheoppositeofmodelingbecauseitinvolvesremovingrather

thanaddingmaterial.Withknifeorchisel,thesculptorcarvesfrom ablockofwoodorstone

untiltheform ismade.Toolsusedarechisels,mallet,VandUgouges,filerandknife.

Therearetwotypesofcarvingmethod:

1. Chipcarving–isastyleof

carvinginwhichknivesorchiselareused

toremovesmallchipsofthematerial

from aflatsurfaceinasinglepiece.Chip

carvingisarelativelyeasyform of

carvingtheyoftenusetodecorate

furniture.Chipcarvingismuchfaster

thanotherformsofcarvingandallowsa

newcarvertopractice.

Chipcarving

2. Reliefcarvingis

atypeofwoodcarving

inwhichfiguresare

carvinginaflatpanel

ofwood.

ChiselTools

Chiseltoolsareusedfor

cuttingorcarvinghard

materialssuchasmetal,stone

orwood.

Achiseltoolhasashaped

cuttingedgeabladeonitsend

withahandlethatis

characteristicallymadeof

woodormetal.Inordertocut

intoamaterialwoodormetal,

chiseltoolisforcedintothe
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materialbyhand,struckwithamallet.

Thesechiselshaveaflatedge.Theyarenotusuallyusedforsculpture,becausetheedgeofa

flatchiseltendstodigintothewood,twistingandplungingthetooldeeperononesidethanthe

carvermayhavedesired.Theycangiveacrude,unschooledlookthatmaybedesirableon

sometypesofsculpture,likeOutsiderArt.

1.U-Gouges

Gougesaretheworkhorsesofwood

carving.U-gougesaredesignatedbythewidthofthecuttingedge(ininchesormillimeters),

thesweep,ortheamountofcurvatureofthecuttingedge(anarbitrarilyassignednumber),

andtheshapeoftheshaft(straight,bent,spoon,orbackbent).

2.V-gougesaredesignatedbythewidthbetweenthetopedgetipsandtheangleofthe

veebottom edge.

3. BentandSpoonGouges

Thesespecialtygougesareusedtogetinto

inaccessiblespotsonacarvingthatastraight

gougecan'treach.
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BentGouge:theentirelengthoftheshaftiscurved.

SpoonGouge:thefinal11/2"oftheshaftisdeeplybentinaspoonshape.

Back-bentgouge:aspoongougewiththecurvereversedsothecuttingedgeisconvex

insteadofconcave.

4. A

skewedchisel'scuttingedgeis

angledbackfrom theleading

edgeata45degreeangle.

5. Mallet.

Thistoolisspecificallydesignedfor

drivinggougesandalsoworkswonderfully

forfinessingabenchchiselwherethe

nameofthegameisprecision.Aswithany

tool,thesizeofthemalletispairedtothe

amountofmaterialbeingremovedorthe

spaceavailable.

3.Castingisasculptingmethodinwhichmeltedmaterialispouredintoamold.Whenthe

materialcoolsithardensandthemoldistakenoff.Oftenthematerialusedisametalsuchas

bronzeinaliquidform.

Step1

Theprocessofmakingalarge-scalebronzestatuebeginswiththecommissionofastatue.

Thisinvolvesconsultations,research,andpreliminarysketchesinclay.Oncetheclaysketch,

calledaMarquette,isapprovedanarmatureismadeandclayisappliedtoit.
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Step2

Thesculptormodelsthestatuetohissatisfactionbeforepresentingtotheclientfor

approval.(Buildingthemolds)

Step3

Uponapproval,thestatueisreadytobecast.Thefirststageoftheprocessistodividethe

statueintosmallersectionsbypressingaluminum shimsintotheclay;thisistomakefor

manageablesizemolds,foundrypatterns,andcastings.(Removingthemolds)

Step4

Aftertheentirestatueiscastinplaster,themoldsectionsareremovedfrom thestatueandthe

clayisthenputbackintotheclaycontainersforfutureuse.(Waxcasting)

Step5

Themorecriticallydetailedsectionsofthestatue,i.e.headandhands,arecastinwaxfrom the

plastermoldstoathicknessof3/16",thenwaxchannelscalledspruesandventsareaddedto

thewaxcasting.(Castfiberglass)

Step6

Theothermoldsarecastinfiberglasstothesamethickness.

Step7

Usingthetraditionalsolidinvestmentprocess,thewaxpatternsareinvestedinrefractory

materialthenputintoaburnoutkilnwheretheyarefiredat1000°Ffortwodays.(Firingthe

mold)

Step8

Thisfiringmeltsthewaxpatternoutofthemoldandburnsoffanycarboncausedbythe

burningwax.(Pouringthebronze)

Step9

Themoldsarethenremovedfrom thekilnandmoltenbronzeispouredintothecavityleftbythe

waxpattern.(Silicateresin)

Step10

Thefiberglassfoundrypatternsareusedtomakeresin-bondedsandmolds.Firstwoodenforms,
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calledflasks,arebuiltaroundthefiberglasspatternsandthesodium silicateresinismixedwith

silicasandandpackedoverthepattern.

Step11

Injectingcarbondioxidegasintothesandcurestheresin-bondedsand.Oncethesandbecomes

hard,themoldisturnedoverandtheprocessisrepeatedtothebacksideofthepattern.After

thebacksideofthemoldhashardened,theflaskisremoved.(Removingthepattern)

Step12

Themoldisseparatedandthefoundrypatternisremoved.Preparingthesandmold

Step13

Refractorymoldwashisappliedandburntoffthesurfaceofthemold,thenpouringchannels,

calledgates,risers,andvents,arecutintothehardenedsand.Themoldisputbacktogether

withoutthefoundrypatterninside,thusleavingavacancyforthemoltenbronzetofill.(Hot

bronzepour)

Step14

Bronzeisthenmeltedto2050°Fandpouredintothesandmold.(Breakingthemold)

Step15

Thecastingcoolsforafewminutesthenisbrokenoutofthesandmold.(Preparingthecastings)

Step16

Pouringspruces,vents,andrisersarecutoffofallofthecastings,metalflashingsontheedges

aregroundoffandthecastingsareweldedtogether.(Cleaningthesurface)

Step17

Theweldsarethengrounddownandtheentiresurfaceofthestatueisworkedovertodisguise

theseams.Thestatueisthencleanedbysandblastingandfinallywithawirewheelbeforea

chemicalpatinaisappliedtodarkenthesurface.(Finalizingtheimage)

Step18

Awaxsealerisappliedbeforethestatueisdeliveredandinstalled.

4.Modeling issculptingwithclay,wax,orsomeothersoft,pliable(workable)materialisbuiltup

andshaped.Thesculptoraddspiecesofmaterialandmoldsittothedesiredshape.Modelingis
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anadditivetechniquethatreferstothemanipulationofasoftmaterial.Thematerialusedmost

ofteninmodelingisclay.

Sculptingislooselydefinedbythebuildingupofclay,ratherthansubtraction.Thisisahighly

expressivewayofworkingandatitsmostbasicreliessolelyonthehandsastools.

Theterm isusedtodefineahugeworkingrange,from intricateandintimateprocessestoa

wholebodyexperience.Sculpturesinclayvarygreatlyinscaleandstyle:from figurines

delicatelymodeledwiththethumbandforefingerinthepalm oftheartist’shand.

Sculptingwithclaycanbefastandimmediate,suitedtolarge-scalepiecesandoutdoorworks.

Itcanalsobesmallandexpressive,illusionupimagesofthefirstfiguresofancienttimes,

whosefeaturesweresqueezedoutofwetclaytoresembleanimalsandhumanforms.

Sculptingutilisestheplasticityofclay.

Ametalframeworkorarmatureisoftenusedtosupportlarge,complexobjects.Armaturewire

iscommonlyused,incombinationwithchickenwireandwoodenstruts.Artistsdeveloptheir

ownmethodsdependingontherequirementsoftheirwork.

Thearmatureiscreatedusingwire,metalandothermaterials.

Thearmatureisanunderlying,unseen,supportingcomponenttohelpmaketheinitial

modelthree-dimensional.

Marquetteisascalemodelorroughdraftofanunfinishedsculpture-AnEquivalentforsketch.

Marquetteisusedtovisualiseandtestformsandideaswithoutincurringexpenseand

effortofproducingafullscalepiece.

Forcommissionedworks,especiallymonumentalpublicsculptures,Marquettemaybe

usedtoshowtheclienthowthefinishedworkwillrelatetoitsproposesite.Theterm

mayalsorefertoaprotype.

Maskmaking

InwesternculturepeoplewearmasksforfunatHalloweenhoweverinmanyculturesmasksare

importantform ofart.Theyarenotjustadisguisenorjustfun.Insteadtheyareusedinrituals

andceremonies.Sometimestheyaremadeinsecretandwornonlybyleadersofspecialgroup.

Inmanycultures,masksarecreatedfortraditionalplay,dancesandfestivals.Themasksoften

portraycharactersinmythsorlegends.

Youmakemaskforstorycharacterusingpapier-mâché

Thinkofthewayamaskhelptodisguiseandtransform thewearer
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Themaskmightbelikeahumanfacebutexaggeratedexpressionofjoyorsorrow

Yourmaskmightbasedonthetraitsofanimalthatyouadmire

Materialsusedinmaskmaking

Papers

paper/woodGlueorcassavaglue

polythene

sawdust/stonedust

water

founddesiredobjects

Processofmaskmaking

Theremanywaystobeginamask:

Mightuseaslabofoil-basedclaydrapedoverabundleofnewspaper

Buildupthefeaturesandcarveintotheclay

Rubalightcoatofpetroleum jellyoverthecompletedclay

Thencovertheclaywithatleastfivelayersofpapier-mâché

Whenthepapier-mâchéisdry,removetheclayandpaintthemaskwithacrylic.

Adddetailswithyarn,raffiaorothermaterials

Aninflatedballooncanalsobeanarmature(supportforanysculpturemedium)

OR TheprocedureofPapier-mâchémaskmaking

Designdesiredandintendedsketchforthemask

Prepareclayfortheintendedmaskmold

Buildthemoldforthemask

Letthemoldedclaymaskbecomeleatherhard

Cut/teartheavailablepapersinsmallworkablepieces

Sockthecutpapersintowaterfortwotothreedaystocreatepapier-mâché

Whenthepapersoftens,itiscrushedintopaperpulp

Squeezetheexcesswateroutofthesockedpulpandmixeditwiththebinder(glue)

Covercarefultheleatherhardmaskmoldwiththepolytheneoroilittocausea

separatorbetweentheclaymoldandthepapier-mâché.Thepurposeofoilingorplacing

thepolythene,notallowingtopapier-mâchéstickonthemaskclaymold.

Build5-7layersofwetpapier-mâchétocreateadesiredthicknessofthemaskbody

Letitdryandaddsomelayersofcutdrysoftandhardpaperpieces

removethepapermaskfrom theclaymaskmold
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createadesirablefinishonthepapermask,aidedwithcolourandtexture

PAPIER-MACHE

Papier-mâchémeanschewed-uppaper.

Canbeusedtomakeboxes,trays,animals,flowersetc.

Techniquesaresimple,materialsareavailableandtheapplicationsarevaried.

Papier-mâchéisasflexibleasyourownimagination.

Nb.Papier-mâché:Amedium ofpaperandpaste.Canbeapulpformodelingorlayeredstrips

PUPPETRY

Puppetryisaform ofarttheatreorperformancethatinvolvesthemanipulationofpuppets.

Apuppetisanobjectoftenresemblingahuman,animalormythicalfigurethatisanimatedor

manipulatedbyapersoncalledapuppeteer.

Theterm puppetisderivedfrom theLatinpupa,whichmeans“doll”.

Theearlymovablepartsofthepuppetincludedtheeyebrows,mouthandeyes.Thepartsare

operatedwithstringsandleversattachedtothehollowheadandarms.Thepuppetsworewigs

tochangecharactersandelaboratecostumes

ObjectivesofPuppetry

Puppetmakinghasmanyeducationalobjectives:

1.Puppetsencourageinventive,openandspontaneouscommunication.

2.Puppetsenabletheactingoutofsocialsituationsandculturaldifferences.

3.Theteacherhasstudentsselect“careers”(whattheywouldliketobewhentheygrowup)

anddressthemselvesinclothsthatareappropriatetothoseprofessions.Thestudents

researchaprofessionandthencommunicatethe“whysandhows”ofthatprofession

withthetalk.

4.Puppetsencouragetheexpressionofpersonalfeelingsincludinganger,love,hopeand

secretwishes.

5.Puppetsalsocanbeusedasaninstructionaltooltoanswerquestionsthechildren

mighthaveinspecificsubjectareas.

6.Apuppetcanbecomeafriendthatgoeseverywherewithachild.

7.Puppetshelpintheuseofsmallmuscleandhand-eyecoordination.

8.Puppetencouragethebuildingofself-confidencethroughtheexpressionofideas.
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9.Puppetsprovideopportunitiestopracticeartlearning:designing,modeling,painting,

sewingcostumes,andbuildingpuppetsandsages.

10.Puppetryartcanbestudiedaspartofculturalhistory.

11.Theactingoutofstudyareas-suchaslanguage,readingskills,bookreports,eventsin

historyandcharactersfrom booksorpaintings-isfunwithpuppetsascharacters.

Favoritecharactersfrom television,movies,andfairytalescanbeassumed.

12.Puppetscanbeusedasatoolforimprovingspeechandverbalskills.(childrenwho

stutterusuallydonotstutterwhenspeakingthroughapuppetcharacter)

13.Puppetscanbeadventureswhodaretodowhatthechildrenwishtheycould.

14.Puppetsareanintroductionforthechildtothetheatricalartsandnewideas.

15.Puppetscandanceandmovetomusicalforms.

16.Puppetsprovideforgroupparticipationandsocialinteraction.

17.Puppetsencourageimaginativethinkingandspontaneousresponse.

Noticethattheartistprojecttheirbodyimagesintheirpuppets.

Suppliesneeded

Cardboardtubing

paperplates

glue

rubbercement

staples

Pin

clips

Allkindofclothofvariedcolours

oldgloves

buttons

socks

paperbags

tape

Basicpuppetconstruction

1.Handpuppets

2.Sockpuppets

3.Clothhandpuppets

4.Paperbagpuppets

5.Fingerpuppets

6.StickorRodpuppets

Doresearch

onthe

following

basic

puppetsand

writnotice

givingthe

description

ofeach.
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Marionettesareworkedfrom above,usuallyonstage.Manypuppeteerstransform thestage

intoaminiaturetheater.Marionettescanbeconstructedfrom anyofthepreviouslymentioned

materials.Besurethekeepthebodyjointslooselyhingingtopermitflexiblemovement.

Puppetstages-anystructurethatwillcoverthepuppeteersastheyperform isapuppetstage.

Thesimpleststageisacurtainstretchedacrossacornerofaroom ordoorwaythatistall

enoughforthepuppeteertostandbehind.


